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THE ART AMATEUR. 



will buy anything," he chuckles, and returns to his 
studies. 

I have hinted at the carelessness of the catalogue. 
It is made up on the cramming plan, each artist's name 
preceded by a biographical sketch denuded of all in- 
terest and made up of jerky items ; the characteristics 
of the artist constantly belied by the character of the 
drawing given as an example of his work. The very 
first number fails to point out the subject of the draw- 
ing — this, No. 1, " Figure Studies," as well as No. 55, 
"Two Nude Athletes," are studies for groups in 
Raphael's fresco, " La Disputa ;" but neither of them is 
by the artist himself, nor is it likely they are by his 
scholars. The original of No. 1 is in the Stadelschen 
Instil ute in Frankfort-on-the-Main, and the present 
drawing is probably a tracing of that one, since it is 
reversed. The Frankfort drawing shows the group 
as it is in the fresco. These are Raphael's naked 
models posing for the bishops, priests, and other per- 
sonages in the fresco., The " Two Nude Athletes" 
of No. 55 are two other models posing for another 
group in the same fresco. 

The one drawing, No. 2, attributed to Raphael is 
surely wrongly named. This " Figure of a Man with 
outstretched Arms about to plunge downward" is, I 
believe, a study of a crucified person, perhaps one of the 
thieves in the subject of the " Crucifixion of Christ." 
The " Raising of Jairus's Daughter," No. 393, absurdly 
ascribed to Tintoretto, must be something else, since 
I never remember seeing Christ represented with a 
monk's tonsure. No. 526, among the architectural 
, drawings of the Roman school, is not a facade, but a 
design for stalls in a choir ; Nos. 545 and 546 are not 
wall decorations, but a composition for one of the sar- 
cophagus tomb-arrangements so common in Italy in 
the fifteenth century and earlier. The most singular 
mistake, however, is in calling No. 537, by Pannini, 
" Ruins at Rome." It is a drawing of buildings at 
Paris, erected by Louis XIV. The arch at the left is 
the Arch of St. Denis, the cupola behind is that of Val 
de Grace, and the fountain is the " Fontaine des Inno- 
cents. ' ' The long facade is perhaps the Ecole Militaire, 
begun by Louis XIV., but finished by Napoleon I. 
The other buildings, however, are unmistakable. 

So much for the last contribution to the treasures of 
our Museum. And of what use, may I ask, of what 
interest can it be to any human being ? The drawings 
are not authentic, nor can any conceivable reason be 
given in the majority of cases why the names attached 
to them should have been selected rather than others. 
Nothing can be learned of them, therefore, in regard to 
art in general or to the art of the particular masters 
whose memories are here so scurvily treated, and a 
duller collection was never seen. Whoever has spent 
golden hours in the galleries of the Ufftzi or in the 
Louvre, and hoped for a continuance of the same sort 
of pleasure on a smaller scale in our Museum, is 
doomed to a ridiculous disappointment. Never did 
Mr. Di Cesnola, at all times economical of the truth, 
speak a truer word than when he said in The Evening 
Post (using Mr. Sheldon's pen), " There will be no 
hope for the Museum until we get some scholars on 
the board of trustees;" and he might have added, 
until we get some rich men who know too much of art 
themselves to be played upon by incompetent or dis- 
honest dealers. Clarence Cook. 




Scribner's Monthly for June is an admirable art 
number. St. Gaudens' Farragut Monument is the sub- 
ject of an interesting article strongly illustrated ; and a 
notice of Bastien-Lepage is illustrated, insufficiently, by 
an admirable woodcut of a bas-relief portrait by St. 
Gaudens, a very carefully executed block by Cole of the 
principal figure in Bastien-Lepage's "Joan of Arc 
Listening to the Voices," and a very rough sketch of 
the whole picture. Cole's portrait of Lord Beacons- 
field is one of his best works. J. C. Beard, M. J. 
Burns, and W. H. Gibson are particularly happy in their 
pictorial contributions this month. 
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CF^—- &■ RT in oils on a gigantic scale 

for the country circus, the 
menagerie, and the itiner- 
ary museum of natural 
wonders, just at this time 
keeps the painters who de- 
vote themselves to this 
specialty as busy as an 
Academician on ' ' varnish- 
ing day." A New York 
Sun reporter, who recently 
visited the Houston Street 
" studio" of the Raphael in 
this line gives an amusing 
account of what he saw. One artist was putting the 
finishing touches to the portrait of a "fat woman," 
who was flanked on either side by " a giant lamb made 
larger than an elephant," and '* an indescribably hud- 
dled man who was born without arms, and with his legs 
in the most ridiculous positions, while his head grew 
out of his back in a manner altogether without prece- 
dent." The chef d'ceuvre of the collection was a won- 
der which, if Mr. Hubert Herkomer could have seen it, 
would have made him wild with envy. His hoarding 
picture for the education of the people of London in 
size must be a mere trifle compared with it ; while as 
to the artistic merit of the American artist's produc- 
tion — well, let me spare Mr. Herkomer's feelings. I 
would not willingly create any international unpleasant- 
ness on such a sacred subject as art. I may whisper 
across the Atlantic, however, that the dimensions of the 
American chef d'ceuvre alluded to are twenty-two feet 
by nineteen feet. It is a marine subject, introducing 
among many other figures of colossal size, a lovely 
mermaid " drinking champagne from a small table, on 
the other side of which is a composite being of the other 
sex smoking a cigar and gazing at her tenderly." Sea- 
lions and dolphins swim complacently about them. 
The painting of the figures perhaps is not quite so se- 
verely academic as in those of Mr. Herkomer's hoard- 
ing picture, but I do not doubt that the production of 
our Houston Street artist is infinitely more amusing 
than Mr. Herkomer's, and will draw a larger crowd. 



One of the most remarkable pictures in the present 
Royal Academy Exhibition, according to The (London) 
World, is a portrait of two sisters by an eminent 
painter, and the most noticeable feature in the portraits 
is the young ladies' hair. " It may interest some people 
to know," Mr. Yates remarks, " that these flowing 
tresses owe their gloss and beauty to being washed 
every morning in champagne." 



Seriously, Mr. Herkomer is doing a good work in 
attempting to counteract the vulgarizing influence of 
badly drawn, worse colored, and often indecent post- 
ers which disfigure our thoroughfares as they do those 
of England. His first cartoon is given in miniature in 
the May number of The Magazine of Art, and is one 
of the many attractive illustrations. Why should not 
commercial advertisements be equally attractive? If 
artists were employed to draw them, they might easily 
make them so. I verily believe that a profitable field is 
open for artists in this direction, and that if they would 
work for moderate pay for a while, there would soon be 
so much demand for their services that they could in- 
crease their prices, and advertisers would find it re- 
munerative to pay them. 

Mr. Camille Piton's successful experiment of ap- 
plying " spatter-work" to china decoration, as detailed 
in the March number of The Art Amateur, was 
noticed in the April number of The (London) Pottery 
Gazette, and already it is announced in the latter jour- 
nal for May that it " has been tried in the (English) 
potteries with very interesting results," This is enter- 
prising. 

* * 

Recently Mr. Willard, of Boston, was in New 
York, and some of his portraits were on view at a 
friend's studio. His portrait of Charles Sumner is a 
strong work, full of life and character. I was particu- 
larly impressed by the subtlety with which the artist, by 
truth of local color, expresses shade of temperament in 
this picture and in a portrait of a boy. A head of a 
young woman, not pleasant in subject, is especially 
noticeable for the uncommon skill with which the car- 
nations are blended with the shadows of the face. 



AN authentic cast of the features of the painter Gil- 
bert Stuart, made when he was seventy years old, has 
lately come to light, and is on view in Mr. David John- 
son's studio. It was taken by Browere, and his son 
owns it. A letter is extant in which Stuart commends 
the portrait bust of him by Browere, who, it is said, by 
the way, had a peculiarly convenient method of taking 
a complete cast from a living model with the eyes open. 
The secret, it is hinted, may be divulged in a forthcom- 
ing life of Browere. 

* * 

If this country does not produce good decorative 
artists it will certainly not be from lack of pecuniary in- 
centive. That the demand is far in advance of the sup- 
ply would seem evident from the many prize competi- 
tions launched during the past few months. Following 
the handsome awards of L. Prang & Co. came those 
of the Decorative Art Society of New York, the Deco- 
rative Art Society of Baltimore, and those of the enter- 
prising publisher of The Metal Worker for designs 
for stoves. Warren. Fuller & Co. offer the handsome 
sum of two thousand dollars in prizes for wall-paper 
designs, and now an English firm of art publishers, S. 
Hildesheimer & Co., goes ahead of all predecessors by 
announcing a series of prizes amounting to two thou- 
sand pounds sterling. That this sum is divided into no 
less than forty prizes ought to stimulate our artists to 
their best endeavors ; for some of them are sure to be 
awarded to American competitors. There are to be 
one of £150, two of £100, two of £75, five of £50, ten 
of £25, and in addition to these it is guaranteed that 
fifty sets of designs will be selected by Hildesheimer & 
Co. at £20 a set. It is gratifying to notice that such 
competent judges have been selected as G. D. Leslie 
and Briton Riviere, Royal Academicians, and W. 
Hagelberg, a leading art publisher of Berlin. 

* 

* * 

Frequenters of Christie's famous auction 
rooms in London were astonished recently at the 
price paid there for a pair of soft paste Sevres figures, 
about six inches high. Experts marked their catalogues 
£15, £25, £30 ; but the lot was knocked down for .five 
hundred and thirty-five guineas (about $2700), the pur- 
chase being, it is said, for Lord Rosebery. These same 
figures were sold by Rutter of Paris for 200 francs. It 
is strongly suspected that they were decorated at 
Menecy. Altogether this looks like a very remarkable 
case of one's enthusiasm getting the better of his 
judgment. 

Anent the first exhibition of the " Painter Etchers," 
now open in the Hanover Gallery in London, The 
Artist notices " with unfeigned alarm, quite unmistak- 
able indications of the formation of a Whistler school." 
" Nothing could be more undesirable," the editor 
thinks, " than that this clever but disreputably careless 
artist should be imitated by a number of ' halfpenny 
Whistlers,' who can reproduce everything but that which 
entitles their master to rank as an artist." In this cate- 
gory is placed much of the work of our talented country- 
man, Mr. F. Duveneck. Mr, H. Farrar's large work 
" On the Hillside" is commended by The Artist as 
"very rich in tone and effective in composition." 
Mr. S. Parrish's "Belleville on the Passaic" is con- 
sidered as perhaps the most pleasing of his six etchings. 
This peintre-graveur, the editor shrewdly guesses, is 
" a transatlantic artist, and in this case the Americans 
may be congratulated on their countryman." 

* 

* * 

Some " old masters" which were knocked down at 
the Shaw sale at Leavitt's auction-rooms last year for 
next to nothing, but which the Museum authorities did 
not want at any price, actually are now deemed worthy 
of forming part of the new loan collection at the Mu- 
seum. Among them is an alleged Murillo of great size. 
Verily the exhibition of such a production as the work 
of one of the greatest painters that the world has ever 
seen is educating the public with a vengeance. 

* * 

An American artist lately from Paris says that he 
knows it to be a favorite device of one of our picture 
importers to buy a painting from the studio of an emi- 
nent French master, nominally at a very high price, and 
make his American customer aware of the fact ; but 
privately he receives other pictures from the master 
gratuitously to make up for his liberality. 

Montezuma. 



